Inlaws & OUTLAWS

What do you get when you fall in love?

Inlaws & Outlaws cleverly weaves together the true stories of couples and singles — both
gay and straight — and all into a collective narrative that is as hilarious as it is heartbreaking.

At the top of the film, you meet real people one on one. You don’t know who'’s gay or straight
or who'’s with whom. As their stories unfold and stereotypes fall by the wayside, you won’t
care because you'll be rooting for everybody.

There's the story of two Mormon women, secretly college sweethearts until one follows the
path her parents have chosen for her and marries — with her beloved serving as her
bridesmaid. There's the ex-Marine who has no idea what a happy relationship looks like until
he stumbles across his future partner one night at a bar. And there's the nice girl from
Brooklyn who somehow always picks the guys who don't treat her right — until she finds and
marries a fellow almost too good to be true.

With candor, good humor, great music and real heart, Inlaws & Outlaws gets past all the
rhetoric to explore what we all have in common. We love. We lose. We all want to belong.

Status: Shot Summer/Fall 2004. First cut premiered at Seattle International Film Festival,
June 2005. Final cut premiered with theatrical run in Seattle, June 2007.
Media: Shot on DV with 35mm transfer in mind. 101 minutes.
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Synopsis

Short:
What do you get when you fall in love? Inlaws & Outlaws cleverly weaves together
the true stories of couples and singles— both gay and straight — and all into a
collective narrative that is as hilarious as it is heartbreaking.

At the top of the film, you meet real people one on one. You don’t know who’s gay or
straight or who’s with whom. As their stories unfold and stereotypes fall by the
wayside, you won’t care because you'll be rooting for everybody. With candor, good
humor, great music and real heart, Inlaws & Outlaws gets past all the rhetoric to explore
what we all have in common.

We love. We lose. We all want to belong. And we’re all making this up as we go
along.

Full:

Inlaws & Outlaws is a film about marriage that speaks from experience, rather than the
pulpit. Whether loving inside or outside of marriage, struggling to get in or suing to get
out, we follow the lives of ordinary folks as they figure out their own path to happily ever
after — with more than a few surprises along the way.

There's the story of two Mormon women, secretly college sweethearts until one follows
the path her parents have chosen for her and marries -- with her beloved serving as her
bridesmaid. There's the ex-Marine who has no idea what a happy relationship looks like
until he stumbles across his future partner one night at a bar. And there's the nice girl
from Brooklyn who somehow always picks the guys who don't treat her right -- until she
finds and marries a fellow almost too good to be true.

Neatly side-stepping the red/blue divide, director Drew Emery takes an innovative
approach to story by putting everyone — regardless of sexuality — on the same level
playing field and asking them everything they knew about marriage. Or thought they
knew. When the film begins, you don’t know who'’s gay or straight, and who’s with
whom. But by cleverly weaving the various threads into a collective narrative, by the
end of the film, you may have it all figured out, but you no longer care who’s gay or isn’t
— and, best of all, you're rooting for everyone.

Honest, irreverent and compelling, Inlaws & Outlaws takes one of our time’s most
divisive topics and turns it into the feel-good movie that’s as charming as it is irresistible.
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WHAT THE CRITICS SAY:

eJimes

=

“ sk % % V4 of 4. Captures the heart of love... Charming and @be seattl
heartfelt.” John Hartl, The Seattle Times —

‘Lovingly rendered... a timely examination of the nature of
marriage, whether straight or gay.” Ken Eisner, Variety

“It's easy to see how the film could become a word-of-mouth success. ﬁ[};
Its collection of stories is accessible and consistently absorbing, Gf“g%g\{-a
and in a couple of cases, devastating.” ;“? =
Robert Horton, The Everett Herald =
“‘Emery’s shrewd tactic with this film is to focus on the love that >
defines relationships regardless of gender, and references the challenges
facing gay marriage with subtlety rather than beating us over the head with it.”
Matthew McQuilkin, ‘Mo Magazine
“It's the kind of movie that should be shown in schools, churches and 7 ( o
to parents to convey the importance of marriage equality. It's also )

one for the gay time capsule, providing a lasting impression of —,
love in an often marginalized community.”
Ken Knox, IN LA Magazine

“‘Excellent. Intelligently done... it's impossible not be completely
absorbed.” Herb Krohn, Seattle Gay News

“An excellent documentary about people who personify everything
that is right about the phrase "l do." NewsOK, Oklahoma City

“A timely, often affecting documentary [that] investigates with
subtlety and insight... a heartfelt and surprisingly tender story...”
Jason Gargano, Cincinnati City Beat

“An effective treatise on love... honest and heartfelt. \What will ~
strike you the most about what all of them have to say about E Kltsap Sun
love is telling: If you didn’t know which interviewees were kitsapsun.com
straight and which were gay, you wouldn’t be able to tell them
apart, so uniform were their feelings on the nature of love, companionship and
marriage.” Michael C. Moore, Kitsap Sun
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WHAT OUR AUDIENCES SAY:

Our audiences, both straight and gay, have been sending us their comments and writing
about us on IMDb, among other sites. The passion many have felt for the film has
translated into remarkable word-of-mouth, and a devoted following of volunteers and
enthusiasts — our Outlaws Posse — which has helped bring the film to countless
communities across the country.

A selection:

"l laughed a lot, | cried a little, and | walked out with hope; | can't ask for much more
than that in a movie.”

“There's a compassion in the film that's contagious.”

"It's so rare to sit in a dark theater and feel connected both to the '‘characters' and the
people sitting around you. By the end of the film, | felt | knew them all.”

“My son who is gay felt so full of hope when he left the movie, to see so many
wonderful people in loving, fulfilling relationships was an incredible feeling. As for
me as his mother | just want him to have the same opportunities as my other sons to
fall in love, get married if they want and ‘feel the magic.”

“What you've made is so genuine and so important. | don't know if | have ever
described a film as being genuine before. These people and their stories included
me. | felt their vulnerability, their pain, their love. | don't know if | can fully explain it
just yet. I'm gushy inside, still this morning. | feel inspired to act in the name of gay
marriage and simply to love BIG TIME.”

“Last night was one of the most incredible experiences with a movie in my life! The
tears flowed and flowed and flowed...this movie solidified my confidence in society.”

“There is no way you can walk away from this film without a better understanding of
the need for marriage equality in this country. And even if you don't agree with gay
marriage, the human faces Mr. Emery adds to this debate are unforgettable.”

"The film brought me to tears, made me laugh, made me think, and made me want to
get its message out to others. The emotional depth of this movie is bound to affect
even the most hardened person. | plan on petitioning my church to show the film.”
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Festivals & Awards:

Seattle International Film Festival - World Premiere (original cut),
Runner Up, Best Director (Drew Emery)

Palm Springs International Film Festival - Best of Fest

deadCENTER Film Festival + Grand Jury Award

Seattle Lesbian & Gay Film Festival - Best Local Film

Other Festivals:

Ashland Independent Film Festival

Austin Gay & Lesbian Film Festival

Boise Queer as Film Festival

Connecticut Film Festival

Edmonton International Film Festival (Canadian Premiere)
Indianapolis International Film Festival

Indiefest Chicago

Jacksonville Film Festival

Martha's Vineyard Film Festival

Melbourne Queer Film Festival (Australian Premiere)
Milwaukee Gay & Lesbian Film Festival

Milwaukee International Film Festival

Rainier Independent Film Festival

Santa Fe Film Festival

Tacoma Film Festival

True/False West Film Festival

Additional Honors:

Greater Seattle Business Association * Special Recognition Award
for Social Change through the Arts

W\ Film Festival Film Festival Film Festival Film Festival

24
- - - -

” World Premiere \\ ’l Grand Jury Award \\ 7 Official Selction \ Best Local Film N
Seattle International dead CENTER Santa Fe Smttle Lesbian & Gay
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The Inlaws & Outlaws Story

May 2005 World Premiere of original cut at Seattle International Film Festival,
playing to 2 sold-out houses. Drew Emery is a runner-up for Best Director.

July 2005 Big Splashy Gala at Cinerama, courtesy of Vulcan, Inc. The film gets the
red carpet treatment to another sold-out house in the venerable 845-seat
theatre. County Executive Ron Sims greets the crowd beforehand and jazz
vocalist Felicia Loud and the Inlaws & Outlaws Band wow them afterwards.

Sept 2005 IFP Market in New York. The film is one of only 8 feature documentaries
invited to screen at the Independent Film Project’s Market in New York.

Oct 2005 Seattle Lesbian & Gay Film Festival. “Inlaws & Outlaws” sells out in
advance and a second screening is added at Cinerama. The film goes on to
win “Best Local Film.”

Nov 2006 Santa Fe Film Festival. The film screens twice as an official entry.

Jan 2006 Palm Springs International Film Festival. Enthusiastic audiences choose
“Inlaws & Outlaws” as a Best of Fest film. It receives an encore screening.

Feb 2006 GLEAM (Gay & Lesbian Employees at Microsoft) hosts two special
fundraiser screenings at the Broadway Performance Hall. Another sell-out!

Mar 2006 Martha’s Vineyard Film Festival. The film is given one of the few coveted
spots in this fiercely independent film festival.

Apr 2006 Ashland Independent Film Festival. Oregon’s hippest fest hosts “Inlaws &
Outlaws” for four sold-out screenings.

Apr 2006 TRUE/FALSE West Film Festival. This new festival embraces the film with
a sold-out screening.

May 2006 Ohio Hearts + Minds Tour. Hosted by Equality Ohio, PFLAG, and several
local groups, the tour serves as a pilot for the Hearts + Minds Campaign.

June 2006deadCENTER Film Festival. The film wins their top prize, the Grand Jury
Award. Local volunteers form Oklahoma Posse and bring the film back for a
limited theatrical engagement to coincide with Oklahoma Pride. Subjects
Pete-e Petersen and Jane Lighty are Grand Marshals.

Sept 2006 Milwaukee Lesbian & Gay Film Festival. Official selection.
Oct 2006 Connecticut Film Festival. Official selection.

Milwaukee International Film Festival. Official selection.



Oct 2006
Jan 2007

Feb 2007

Mar 2007

Queer As Film Festival, Boise Idaho. Official selection.

Robert D. Lemon as Executive Producer. After seeing the movie at his
local church, Bob falls in love with the stories profiled and becomes an
Executive Producer of the film by generously underwriting the completion
and release of the film — all, in memory of his late wife, Mary Lou Lemon, a
champion of gay and lesbian rights in Oklahoma and Texas.

GSBA Campaign Kick-Off. “Inlaws & Outlaws” celebrates the launch of
their GSBA-sponsored Campaign with an evening hosted by comedian
Peggy Platt. A sold-out showing of the film is followed by a ‘non-auction’
raising over $18,000 towards the Hearts + Minds Campaign.

Special Recognition Award. “Inlaws & Outlaws” and director, Drew Emery
are awarded a Special Recognition Award for social change through the arts
by the Greater Seattle Business Association (GSBA).

May 2007 Sneak Preview, West Hollywood. Two-week sneak preview run at

Jun 2007

Jun 2007

Jun 2007

Jul 2007

Sep 2007

Oct 2007

Mar 2007

Laemmle Sunset 5.

Final Cut Premiere, Seattle. Following a gala event at the Cinerama,
Seattle, the final cut of the film enjoys a two-week release at AMC Uptown,
Seattle. Due to popular demand, the run is extended by an extra week.

Seattle Pride Parade. Stars of the film, Chuck Lazenby, Pete-e Petersen &
Jane Lighty are invited to lead the Seattle Pride Parade as Grand Marshals.

Hearts + Minds Campaign Launches in WA state. “Inlaws & Outlaws”
launches its Washington state Hearts + Minds tour, with dozens of
screenings from Port Townsend to Bellingham, Vancouver and Tri-Cities.

National Hearts + Minds Campaign Launches. The Hearts + Minds
Campaign is launched nationwide, kicking off with screenings in Sedona, AZ
and a tour of Indiana.

The film is officially released on DVD and available exclusively through the
Hearts + Minds Campaign — and organizations hosting our screenings.

Edmonton International Film Festival. Official Selection & Canadian
Premiere.

Austin Gay & Lesbian Film Festival. Official Selection. Kicks off our
Texas Outlaws Tour in several communities all over the state.

Tacoma Film Festival. Official Selection.

Seven Straight Nights. Four cities nationwide include “Inlaws & Outlaws” in
their all-night vigils for equal rights, including one screening at the State
Capitol in Raleigh, North Carolina.

PFLAG National Convention. Invited to screen at the Nat’l Convention and
introduced by keynote speaker Bishop Gene Robinson.

Melbourne Queer Film Festival. Official selection; Australian premiere.



Inlaws & OUTLAWS

Director’s Statement

The central belief to all my work is that story is transformative. And in an age
where we are being continually spun and manipulated and marketed to within an inch of
our lives, the true story has an unassailable appeal. Authenticity is increasingly being
sought out by audiences - and they know it when they see it. They recognize the truth
and, best of all, they see themselves in it.

With this in mind, when we began this film, we set out to capture true stories that were
compelling, quirky, heartbreaking and thoroughly inspired. We wanted a film that spoke
to everyone, so we did: gay, straight, married, single, divorced, widowed, young and old
- you name it, we got them to tell their story. And while we had every faith that we would
find a mother lode of comic, suspenseful, engrossing and thoroughly entertaining
material, we set out with a larger purpose in mind: we wanted to debunk the lie that love
- and the pursuit of it - is something that divides us, rather than the essential human
characteristic that connects us, no matter how hard we try to deny it. Whether or not we
have it, we all relate to love.

The timing for a film about love and marriage just happened to be perfect; on the news,
in the op-ed pages and in the halls of Congress, opinion leaders have been having a
lively discussion on so-called "gay marriage." Depending on your point of view, it's
either a debate about morality, civil rights or both.

Meanwhile, in living rooms and by water coolers, over dinner "A rose is a rose
and on long-distance calls to family and friends, ordinary folks  js a rose is a rose.”
have been having a conversation about relationships.
Depending on your point of view, it's either a dialogue about
love or life or both.

- Gertrude Stein

While scores of documentarians and TV crews have been capturing the daily
developments on the courthouse steps, in legislatures and at the offices of wedding
planners, | felt it was important to set aside all the public chatter about what comes next
and look at the stories behind the headlines, the lives we're already living The politics
may be fascinating, but who's telling the story of the relationships gay people have
always had?

Who's capturing the story of folks who survived the closet, the naked oppression of a
homophobic society and somehow flourished in lasting partnerships of love?



Not everyone's story has a happy ending. Who's telling the story of those that buckled
under enormous pressure and succumbed to traditional heterosexual marriages when
everything inside them told them that this was not for them?

And who's telling the story of straight folks whose relationships are not threatened by
those of others? People who have wrestled with society's narrow view of what marriage
should be? And those that have had successful partnerships without the imprimatur of a
traditional marriage?

The TV pundits are talking about marriage as if it were a single fixed entity, an iron-clad
institution that has been agreed upon long ago and frozen in amber ever since. And
they speak of same-sex couples at the forefront of the debate as if they were infants in
the art of relationships rather than the same blend of battle-weary, confused, starry-
eyed, frustrated, hopeful, wary, and oblivious romantics as the rest of society.

But despite the fact that our culture has finally found a way to acknowledge certain
aspects of gay as lesbian life -- we can be fun and fabulous and we can be victims or
heroes -- the mainstream is only now beginning to come to terms with the idea that we
love. Moreover, the not-so-dirty secret is that modern life and it's rapidly changing pace
sets many of the same challenges and opportunities for gay folks as it does for
straights. Some of us have taken our traditional institutions at face value, others have
adapted them to suit their purposes-and the rest of us are making it up as we go along.

Despite all the angst and denial and moral discomfiture, the pursuit of the essential
truths at the heart of marriage wasn't rocket science. What matters here has been
hiding in plain sight. And that is exactly where the gay experience intersects with that of
straight folks: We love. We lose. We desire. We regret. We all want to belong. It's our
common humanity - too often ignored or taken for granted.

So, we figured that with a lot of honesty, a healthy dose of humor and a dash of
alchemy, we could take the stuff that's fueled countless tragedies, romances and
comedies, and shed a bit of light on what is, what has been, and what can be. That is, if
we take the time to listen.

Drew Emery
February, 2006
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About the Filmmakers

Drew Emery | Director, Producer, Editor

Writer, director and filmmaker Drew Emery has created a body of community-centered
work while living in Seattle for the past 15 years. After receiving his MFA in playwriting
from the University of Virginia, and winning a clutch of playwriting honors, including the
Virginia Playwriting Prize and the Howard Scammon Drama Prize, Drew moved to
Seattle and began working with the late great Alice B. Theatre.

In addition to co-directing the nation’s first national lesbian and gay theatre conference,
Drew collaborated with various artists to create Hidden History: True Stories from
Seattle’s Lesbian & Gay Elders and Language of One, the personal odyssey of a Deaf
gay man. Language of One went on to a successful Equity showcase production at New
York Deaf Theatre, which Drew directed, and a run at the Sydney Mardi Gras Festival,
produced by Australian Theatre of the Deaf. Other theatrical work includes Solo for
Four, a short performance poem for queer youth and contributions to Voices of
Christmas at the Group Theatre. In 2004, Drew collaborated with Eric Lane Barnes to
create The Stops, a new musical that premiered in Seattle at The Empty Space
Theatre, directed by Karen Kinch and produced by DramaQueen.

Drew’s experience working on Hidden History ultimately led him to documentary film
production. An oral history play that featured five elders living their lives out loud on
stage, Hidden History struck a chord with audiences, eventually touring Washington
state with Hands-Off Washington. However, the modest production had the greatest
impact on Emery: “Seeing the raw power of the true story well told was a transformative
experience for me. As a writer, | was always trying to rely entirely on my own
imagination to connect with audiences. With Hidden History, | found that there was so
much hiding in plain sight that, if presented imaginatively, could surpass anything |
could ever make up.”

In 2000, Drew received a City of Seattle ArtsUp community collaboration grant to build
on his foundation in oral history storytelling and partner with the Seattle LGBT
Community Center to create the video documentary, “The Bridge.” “The Bridge," is a
virtual dialogue between lesbian, gay, bisexual and transgender elders and queer youth.
The culmination of a two-year process that involved significant community outreach,
workshops and, ultimately, 45 one-on-one on-camera interviews, “The Bridge" was a
labor of love made with a single mini-DV camera and a laptop. Premiering in November
2002 at The Broadway Performance Hall, “The Bridge" was created to address a
generational divide within the LGBT communities but ultimately became a film about
growing up and growing old. By weaving together first-hand stories from ordinary folks,
this film became a springboard for the development of “Inlaws & Outlaws.”



Drew received a second ArtsUp grant from the City of Seattle to develop “Inlaws &
Outlaws.” In spring, 2004, he established the True Stories Project to produce this, his
first feature.

Larry Schlessinger | Producer

Originally from Chicago, Larry began his career in entertainment media directly out of
college, creating a voiceover talent division at Nouvelle Talent, a boutique talent agency
in Chicago. He worked directly with the respected Chicago theater community at the
Geddes Agency, supplementing the wages of renowned Steppenwolf Theater and
Goodman Theater actors with earnings from national spots for General Mills, American
Cancer Society, Miller Brewing Co and many others, produced with ad agencies
including J. Walter Thompson, Ogilvy & Mather, and DDB Needham. Working alongside
his colleagues in the film and on-camera departments, Larry developed an affinity for
the dynamic yet delicate processes of casting and production.

As producer of a multitude of talent demo reels during his tenure as a SAG/AFTRA
licensed agent, Larry found himself gravitating towards the writing and producing
component of his profession. He was subsequently seduced by the dot.com revolution
and its promises of boundless creativity and triumphant stock options. Starting in 1997,
at aggressive internet startups Point.com and Aptimus, he served as interactive content
producer and helped design content features and nurture the editorial voice of several
web publications under these companies.

After subsequent stints at Microsoft and Seattle-based ad agency Cole & Weber/Red
Cell, where he produced websites, interactive marketing projects, and e-commerce web
publications, Larry was drawn towards friend and filmmaker Drew Emery’s vision of an
ambitious film humanizing the increasingly-division issue of marriage equality, and
welcomed the opportunity to serve as a production partner.

Putting aside web-based content and returning to the creative landscape of film and
broadcast media, Larry is excited to work again on content that -- rather than helping
one navigate the internet -- helps one explore the human condition.

Larry currently serves the Seattle arts community on the Board of Directors of
Consolidated Works, an urban contemporary arts center, actively developing and
presenting work by artists engaged in the exploration of film, theater, visual art, music,
and other arts disciplines.

Robert D. Lemon | Executive Producer

Bob is a long-time oil rights lawyer in Oklahoma City and the Texas Panhandle.

After seeing the movie at his local church, Bob fell in love with the stories profiled and
became an Executive Producer of the film by generously donating toward the

completion and distribution of the film — all, in memory of his late wife, Mary Lou
Lemon, a champion of gay and lesbian rights in Oklahoma.



Lisa Halpern | Producer

Lisa received her BFA from Cornish College of the Arts in Seattle, where she was
trained in the art of writing, directing and producing.

She has since leveraged her natural story telling ability and marketing skills into a talent
for producing film and video. Lisa’s unique ability to problem solve, create opportunities
and establish relationships, has led her to produce a variety of film projects with budgets
ranging from $1000 - $300,000.

Producer credits include a short film called “White Face” which won the Audience Award
at Slamdance and was subsequently purchased by HBO. “8 Minutes to Love” starring
Sandra Oh (Arli$$, 6 Feet Under, Double Happiness) and a feature length psychological
horror film called Inheritance which signed a foreign distribution agreement with Curb
Entertainment and recently signed a domestic distribution deal with Ardustry Home
Entertainment.

Lisa wrote directed and produced Guerrilla Gardener, a Telly Award winning short TV
pilot as well as a Telly Award winning TV pilot for the National Geographic Channel
called Profiles in Adventure. She has also has several screenplays in varies stages of
development including “Lie, Cheat, Steal’; “Between Dreams & Daylight”; and “8 Items
or Less.”

Ryan Purcell | Director of Photography

Ryan Purcell is a veteran of the Seattle film industry. He's worked with and learned from
some of the most respected cinematographers in the world, including Haskel Wexler
and Vilmos Sigmund among others. He's shot shorts, corporate pieces and
documentaries. His film “Kennewick Man: An Epic Drama of the West,” which he co-
directed and co-shot, has played numerous film festivals, including the Seattle
International Film Festival, The American Indian Film Festival and many others. It is
currently being distributed nationally. He believes the right image can illuminate the
message of a film and finds the process of exposing those images rewarding.

Mark Simon | Director of Photography

Shooting documentaries has always been close to the heart for DP Mark Simon. At
Brown University he started an evening news program on the student TV station. Just
out of school he took his first steps into the film industry of his hometown Seattle by
lighting and shooting interviews for the City of Seattle and local arts organizations, and
has been shooting film and video for over twelve years since. From lighting Sherman
Alexis' feature “The Business of Fancydancing” and Alex Zedicoff's soon to be released
HD feature “A Moveable Feast,” to shooting videos for Microsoft and Hewlett Packard,
to working on documentaries for PBS and the History Channel, he has developed a
keen eye for light and motion, a deep love for the medium of the moving image, and an
intense curiosity about finding and telling the stories of the real world. His work lately
has involved a long-term documentation of the remodeling of a 1908 craftsman home in
Mt. Baker for TBS, shooting Al Gore for the Apollo PAC, and videos for Microsoft. He is



intensely personally interested in the dynamics of committed relationships and the
painful but beautiful discovery and growth they can bring when the partners come face
to face with the reality of who they are.

Celia Beasley | Editor

Celia Beasley is an independent filmmaker based in Seattle. After working in
photojournalism and as a writer for television in Europe, Celia decided to get some
hands on experience and came to 911 to take workshops. Almost four years later, she
not only teaches those same classes, she has directed, shot and edited dozens of
documentaries, narratives, and commercial pieces. Her work has gone to Sundance,
SIFF, Telluride, IndieFest and many other festivals as well as been aired on PBS, local
and national cable networks, and TF1, the largest TV network in France. After a 4-
month stint in Los Angeles editing the Showtime series The American Candidate, she
returned to Seattle to continue making independent films.

Michael Cutts | Editor

Not taken to many movies as a child, Michael is now an avid film-goer. While he
currently works in the environmental consulting field, his passion for creative projects
has included web design, graphics production, and photography (including most of the
images on this site). This is Michael’s first feature film.

Eric Lane Barnes | Composer

Eric Lane Barnes is the author of the critically acclaimed Fairy Tales, which received
two Jeff citations, three After Dark Awards, and three Bistro Awards, enjoying
successful runs in Chicago, New York City, London, Minneapolis, Houston and several
other cities. Barnes has written extensively for Chicago theater, including Live Bait
Theatrical, Bailiwick Repertory, Pegasus Players and Poison Nut Productions. Barnes
has written several numerous scores and scripts for Chicago’s Lifeline Theatre including
Tuck Everlasting, Simple Jim and His Four Fabulous Friends, Scary Home Companion,
The Amazing Bone and Mike Mulligan and his Steam Shovel, which is currently touring
the country with TheatreWorks USA.

From 1995 through 1999, Barnes was director of The Windy City Slickers, a male octet
in Chicago. Under Barnes’ direction the Slickers released the CD "Sunday", which
received a 2000 GLAMA Award nomination in the comedy category. Barnes has written
choral works on commission for groups such as The Esoterics, The Turtle Creek
Chorale; The New York City Gay Men’s Chorus; The Quire; One Voice Charlotte;
Seattle Men’s Chorus; Sound Circle; The Cincinnati Gay Men’s Chorus; The Lexington
Men’s Chorus; The Gay Men’s Chorus of Washington DC; Singing Out! Toronto; Unison
Lesbian and Gay Singers; and the Windy City Gay Chorus.

In January of 2000, Eric Lane Barnes was appointed Assistant Artistic Director of
Seattle Men’s Chorus, through which he formed the vocal comedy ensemble Captain
Smartypants. Since their inception, Captain Smartypants has performed with Lea



Delaria, Kristin Chenoweth, Megan Mullally, Rosemary Clooney, Nell Carter and
Margaret Cho. Over the past two years Captain Smartypants toured the Seattle area
performing the shows Song and Pants and Sticks and Stones to sold-out houses. The
current Smartypants offering, Undercover, is currently touring and boasts a CD featuring
the songs covered in the show.

Rebecca Luke | Art Direction

Rebecca has 18 years experience in fashion, styling and event production. Her skills
run the gamut from production, public relations and marketing services to art direction,
styling, costume design, choreography and visual display. Her expertise has been
honed by working with clients both locally and nationally in non-profit, retail, clothing
manufacturing, TV/film, theater and the arts industries. As Co-Founder of the
Sustainable Style Foundation, Rebecca continues to merge her passion for giving back
with her style industry experience. Rebecca holds a BA in Marketing with an emphasis
in Clothing and Textiles.

Felicia Loud | Vocalist

With a voice of incredible richness and depth, Felicia Loud is the Northwest's premier
soul singer. Fluent also in jazz and blues, Felicia records and performs with her band
The Soul.

Recently, Felicia has won raves for her starring turns in Crowns at the Intiman Theatre and
as Billie Holiday in Lady Day at Langston Hughes Performing Arts Center.
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The things we do to ensure "Qur Love is Here to Stay"

By John Hartl
Special to The Seattle Times

If homosexuality is a choice (as a certain nominee for U.S. surgeon general contends), it's
news to the Northwest couples interviewed in Drew Emery's charming and heartfelt

documentary "Inlaws & Outlaws." ' TRUE STORIES PROJECT
Heather Andersen and Leslie

As they talk about their experiences on Whidbey Island, in Volunteer Park and in Christian are featured in "Inlaws &

Mukilteo, one theme comes through loud and clear: the spontancous passion and "the Outlaws."

magic" they feel or felt for their partners. No one seems to have chosen which sex to
pursue, though they've often felt pressured or thwarted by people and institutions telling Movie review

them what to choose. "Inlaws & Qutlaws," a documentary

. i 5 4 directed by Drew Emery. 99 minutes.
" n
In the words of one 40-ish man who is "tired of being onstage," acting is sadly but Pk atads e matine padidees

inevitably a part of being gay. Pretending to be heterosexual is sometimes necessary for (includes discussions of sexual
survival, yet at some point the people Emery rounded up have said enough is enough. relations). Uptown.
They're out of the closet here, and they're not shy about it.

In the opening sequence, children and teenagers are asked what marriage means to them; their responses are startling, candid,
surprisingly witty. The talking-heads format is briefly interrupted as Seattle jazz and soul singer Felicia Loud smoothly performs
standards appropriate to the mood of each sequence: "Our Love is Here to Stay," "I'll Never Fall in Love Again," "Everybody

The movie also includes heterosexuals talking about their love lives. It gradually shifts its focus
Movie review and becomes less about sexual orientation than it is about the difficulties and rewards of
Showtimes becoming a committed couple. There's no mistaking the joy and shared memories of these
"Inlaws & Outlaws," a documentary | COUPles — or the anguish that some (especially a devoted Mormon lesbian pair) have
directed by Drew Emery. 99 minutes. experienced.
Not rated; for mature audiences
(includes discussions of sexual The most moving episodes involve long-term relationships. One man planned suicide when his
relations). Uptown. lover of 50 years died, but a welcoming congregation at an Everett church renewed his spirit.
Some couples generate such mutual respect and playfulness on-camera that it's easy to see why
they've been together for decades.

Emery finished shooting "Inlaws & Outlaws" a couple of years ago, when he held the premiere at the Seattle International Film
Festival. Since then, he's taken the $120,000 production around the country, showing it at churches in Ohio, Indiana and Oklahoma,
and whittling away at it until it's about 10 minutes shorter.

It's a tighter film now, with fewer musical jokes (the ironic use of "A Man and a Woman" is no longer part of the soundtrack), yet
nothing essential seems to be missing. As Emery puts it, it's not just "preaching to the choir” but "accessible to anybody."

John Hartl: johnhartl(@yahoo.com
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Inlaws & Outlaws

(Docu)

A True Stories Project production. (International sales: True Stories, Seattle.) Produced by Larry
Schlesinger, Lisa Halpern, Drew Emery. Directed, written by Drew Emery.

With: Chuck Lazenby, Heather Anderson, Leslie Christian, John Gliessman, Frank Chaffee,
Dana Tolman, Tammy Snow, Enid and Virgil Wright.

By KEN EISNER

Currently heated discussion of gay marriage makes the cool-headed "Inlaws and
Outlaws" a timely examination of the nature of marriage, whether straight or gay.
Lovingly rendered talking-heads effort puts emphasis on basic tenets on basic human
connection, not on sexual orientation or social attitudes. Film will make ideal pubcasting
material, and a fine educational tool in non-fundamentalist school districts.

Pic starts with beautifully shot snippets of kids saying perceptive things about what the
future holds for them, relationship-wise. It then moves on to grown-ups, who recall how
they met, and sometimes married, significant others of both sexes. Helmer Drew Emery
cleverly assembles the chats so that it takes a while to realize some participants are
talking about each other. Highlights include an older woman who married a man with
her lover as a bridesmaid, and an articulate ex-marine who only found himself after
leaving Vietnam . . .

Read the full article at:

http://www.variety.com/story.asp?l=story&r=VE1117927464&c=31

Camera (color, DigiBeta), Ryan Purcell, Mark Simon; editor, Celia Beasley, Emery; music, Eric Lane
Barnes; sound (Dolby), Steve Jones. Reviewed at Seattle Film Festival (Refracting Reality), June 12,
2005. Running time: 109 MIN.

© 2005 Reed Business Information
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‘Love is human, not gay or straight' in 'Inlaws & Outlaws'
June 21, 2007

By ATHIMA CHANSANCHAI P-l REPORTER
For 50 years, Chuck Lazenby lived with the love of his life.

They were homeowners with a knack for renovating fixer-uppers. They lived in many
houses throughout Seattle, but they called one house in Magnolia home for 24 years.

They were private people whose idea of a night out was a quiet dinner party at one of
their friends' houses. They lived together as a couple with ups and downs as any other,
but they never moved out or gave into temptations that might have driven them away
from each other.

They stayed together until Lazenby's true love, David Asplund, died in 1999.

Chuck Lazenby and his partner, David Asplund (in the framed picture), kept their relationship
secret for 50 years. Lazenby received the American flag after a screening of "Inlaws &
Outlaws,” which features their relationship. Although Asplund served in World War Il, the
military would not give the flag to Lazenby after Asplund's death because a domestic partner
could not receive the same benefits as a family member.

(June 21, 2007) Credit: Karen Ducey/Seattle Post-Intelligencer

"He was the one and only. Sometimes that doesn't happen to people," said Lazenby, 75,
who was born and raised on First Hill. "This isn't just 50 years of greatness. There were
times we didn't think we could hold it together, other people entering our lives trying to



split it up. It was a mess sometimes, but we always seemed to resolve the problems."

They may never have held a marriage certificate -- even if it had been possible in their
time, they both remained closeted for the entire course of their relationship -- but for all
practical purposes Lazenby and Asplund were a committed, loving couple.

Lazenby cooked and cleaned. Asplund made their yard the envy of the neighbors.

They met when Lazenby was 18 and Asplund 26. With his matinee-idol looks, Lazenby
drew a fair number of admirers as he waited tables in Seattle. It was late 1948 and he
noticed one regular customer more than the others. He knew when he received a big tip
from the admirer that the attraction was mutual. A few months later they moved to an
apartment above a tavern, across from the Paramount Theatre. They shared a Murphy
bed.

The relationship was the stabilizing force in Lazenby's life. "When | cooled my heels |
knew it was for real," he said. "l was the wild one. | was ready to be grounded."

Their union outlasted the many multiple marriages of Lazenby's siblings and endured
sickness, temptation and the stress of keeping their love a secret from both families.
Lazenby felt the loss of his lifemate as acutely as anyone who has ever lost the love of
his or her life, feeling it as the ending of his own life, almost.

Which is no big revelation to Drew Emery.

"Love is human, not gay or straight," said Emery, director of "Inlaws & Outlaws," his first
feature-length documentary, which premiered at the Seattle International Film Festival
two years ago. It has made the circuit of film festivals around the country, as well as at
specially requested events in churches and on college campuses in America's heartland.

It finally is making its cinematic run in his hometown, at Queen Anne's Uptown Cinema
through June 28.

"The idea of gay marriage being different," said Emery, "... it's not. We get married for
love. That's never said in the whole (same-sex marriage) debate. It's bull. Nobody has
said the real reasons, that people have romantic ideals and they want someone to spend
their life with."

Marriage, the film explicitly declares, is something not to be entered into lightly. Period.

One half of one couple in the film, Laramie Holliman, could be any girl who has ever
thought long and hard about the perfect wedding. She's girly, she's giddy, she's
absolutely besotted by her beloved and fixated on the trappings of the ceremony. It just
so happens her life partner is another bride. Together, Laramie and Aubree Holliman are
the most "traditional" couple in the documentary.

But even in this film, people marry because they're following a script written by the
expectations of their families and society. One couple is a pair of women raised as Latter
Day Saints who fell in love in high school. But one of them felt obliged to marry a man --



to appease her family and to try to live the life of a good Mormon girl. She did, with her
lover serving as her maid of honor -- a real, heartbreaking version of "My Best Friend's
Wedding."

The marriage ended in misery, the two women finally stopped fighting their mutual
attraction, and they found happiness and fulfillment together.

Jane Abbott Lighty, 71, also followed the script and married a man. It lasted two years.
Her wife, Pete-e Petersen, 79, never got that far but not for lack of trying. Many men tried
to take her hand in marriage.

Jane Abbott Lighty, left, and Pete-e Petersen recently celebrated their 30th anniversary. "What
we really want is to have people view us the way they do anybody else," Lighty said. "We are
all just people. We all need love. Our love is just as legitimate as any other relationship.”

(June 21, 2007) Credit: Karen Ducey/Seattle Post-Intelligencer

Jaw

"l kept giving back the ring," she said, explaining how she turned down no less than four
proposals. "l like men, but when it comes to love I'm wired a little differently."

For her, love was about finding someone who made her feel Magic! (yes, with a capital
M and exclamation point). On Jan. 13, 1977, in the Old Town part of Sacramento, she
found it on a blind date with a knockout with whom she talked about everything and
anything until the restaurant closed. She helped keep the woman from losing her footing
on the cobblestones outside and ended up in an embrace, lips locked.

They recently celebrated their 30th anniversary by taking the first all-gay transatlantic
cruise on the Queen Mary.
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After all their years together, Lighty and Petersen were wed in October 2005. (June 21, 2007)

"l do wish every couple in the world had what we have," said Petersen, a University of
Washington graduate who lives with Lighty in a dream house in West Seattle across
from Alki Beach. "We have such a wonderful understanding of each other and deep,
abiding love."

Both are health professionals who ended up as nurse consultants in Washington state a
little more than 20 years ago. Neither could conceive of a life without the other.

"What we really want is to have people view us the way they do anybody else, as the
person next door," Lighty said. "We are all just people. We have these hopes, fears,
dreams. We all need love. Our love is just as legitimate as any other relationship.
There's no big difference."

They've raised a child, Betsy, the daughter of Petersen's sister. (Betsy has married -- a
husband -- and has kids of her own.) They owned a home in Magnolia for 10 years,
they've worked to bring better health to all kinds of people and they've volunteered with
their community -- most recently with the Seattle Men's Chorus and helping to found the
Women's Chorus.

Lighty and Petersen decided after all their time together they would get married, and did,
in October 2005 with the blessings of the pastor where the Women's Chorus rehearsed,
Seattle First Baptist Church.

It was a decision not entered into lightly.

"What | did learn was that gay people are very intentional," Emery said. "No gay person
is going to get married unless they really, really think about it." He added with a laugh,
"We don't make mistakes."

Lazenby wouldn't take back a day from his time with the leading man in his life, but
making the film brought back strong feelings.



"At first | couldn't talk to anybody on the phone because I'd break down," he said. But
working with Emery on a previous lesbian/gay intergenerational documentary and doing
"Inlaws & Outlaws" helped him.

"This has really been a healing process," he said. "Now | think I'm doing this for David,
too."

Lighty, Petersen and Lazenby are scheduled to be the celebrity grand marshals at
Sunday's Pride Parade.

"l don't think he (Lazenby) knows he's the hero of this film," Emery said. "People don't
think they'll identify with him, but he goes on the biggest journey. You just want to hug
this guy, not because he's a victim but because he's a survivor and he's not bitter. His

heart is as intact as it ever was."
Hit
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INLAWS & OUTLAWS
City Centre 9: Thu, Oct 4 (9:15pm) * % % % 1%

I's no small feat to direct a documentary about marriage without succumbing to
sentimentality or cynicism, but with Inlaws & Outlaws Drew Emery has done just that. He
lets his dozens of subjects tell their stories, revealing only gradually, and with perfect
pacing, which ones are straight, which are gay, and which of them ended up together.
These are love stories so compelling, about couples so charming, it'’s a joy to learn how
they each—some at great cost and through terrible obstacles—came together. (Even the
one divorce story is touching and hopeful.)

Felicia Loud’s cabaret-style musical interludes, and children’s takes on marriage, same-
sex unions and divorce playfully and poignantly frame each thematic segment. Emery
could be accused, | suppose, of presenting heterosexual marriage unfairly; the straight
couples come off a bit feeble in the passion department compared to the gay ones. Still,
this optimistic, heartwarming film ultimately celebrates all manner of couples lucky and
headstrong enough to nurture their love over a lifetime.

NAOMI LEWIS
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‘Inlaws & Outlaws' Looks at Marriage

June 15, 2007 By Robert Horton, Herald Movie Critic

Marriage is the subject of "Inlaws & Outlaws," a locally made documentary that includes
gay people in the conversation. The movie tells the stories of a few straight marriages,
some gay unions, and a couple of mixed-up gay-straight marriages (most of these are
people from the Puget Sound area).

The film premiered at the 2005 Seattle International Film Festival, but has been re-edited
since that time, and gets its first regular run this week. Its unorthodox distribution history
has also included screenings at churches in the Midwest.

It's easy to see how the film could become a word-of-mouth success. Its collection of
stories is accessible and consistently absorbing, and in a couple of cases, devastating.

Easily the most involving narratives come from the oldest interviewees in the movie.
There's one pair of sprightly elderly women, Pete-e Peterson and Jane Lighty, both
Greatest Generation members who never quite met Mr. Right.

Their separate descriptions of the moment they met - when they both experienced the
uncanny sensation of having just found the person they were destined to meet - is one of
the most charming arguments for the undeniability of true love (whatever its forms) |
think I've ever heard.

Even more intense is the testimony of Chuck Lazenby, who talks about having lived for
50 years with his lifelong partner, another man. He conveys a mix of disbelief and
resignation about the clandestine ways he and his partner had to keep themselves
secret for all those decades.

The end of Lazenby's tale is so touching it probably shouldn't be given away here, but
suffice it to say that his story alone is the kind of thing that could change, or at least
soften, a lot of people's minds about homosexuality and marriage.

Director Drew Emery doesn't beat the drum on behalf of gay marriage, if that is indeed
his goal; he lets the stories unreel, cutting back and forth between the various
testimonies. Every now and then a nightclub chanteuse appears, singing love songs that
comment on the vagaries of romance.

Simply allowing people to speak of their experiences, and then letting those experiences
echo with the voices of others, is a powerful documentary tool. Here, it makes the most
human kind of picture.
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'Inlaws & Outlaws

' This winsomely poignant
‘documentary from filmmaker Drew
'Emery attempts to capture the
|essence of marriage through several
lexperiences told by a group of
people whose stories of courtship,
‘romance and even heartbreak
|collectively paint a broad but
(effective portrait of modern love.
‘Tackling a potentially controversial
lissue (the ongoing debate over gay
‘marriage) through simple
jstorytelling instead of polemics, it
effectively makes its case while
'barely trying. The film succeeds
'primarily due to the inclusion of not only long-term couples, but also those
‘whose relationships didn‘t work out, as well as a healthy cross-section of
'both gay and straight couples and singles who hope to one day settle down.
'Emery wisely sidesteps any controversy by eschewing political rhetoric and
linstead delivers his message (love is love, regardless of sexual orientation)
|through stories that demonstrate the universality of wanting to spend the
|rest of your life with someone. Indeed, only the cold-hearted could find fault
'with one elderly woman’s professions of devotion to her wife (“It's a
;wonderful feeling to love somebody so much... I cant imagine life without
‘her”), or in one man’s tale of finding joy in life following the death of his life
partner. The often humorous stories are woven throughout the film and
|connected by footage of Seattle jazz and soul singer Felicia Loud crooning
'popular standards in a jazz club (the one aspect of the film that feels
contrived), touching upon the excitement of infatuation, the pain of lost love
land the fulfillment of long-term commitment. It's the kind of movie that
'should be shown in schools, churches and to parents to convey the
limportance of marriage equality. It's also one for the gay time capsule,
'providing a lasting impression of love in an often marginalized community. —
'Ken Knox
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FEATURE FILM
REVIEW

Inlaws
OUTLAWS

Reviewed by Matthew McQuilkin

Directing: A-
Writing: A-
Cinematography: B
Editing: A

Overall: A-

One thing made immediately clear as you
begin watching Inlows & Outlaws, director
Drew Emery's documentary about marriage
that acts locally but thinks universally, is that
it was made on a shoestring budget. What
proves amazing is the final product—and,
ultimately, the impact—Emery produces with
such limited means.

Filmed entirely in Seattle, interviewing only
local Seattle subjects, Infaws & Outlows pres-
ents a modern portrait of attitudes regarding
love and marriage that could have been made
virtually anywhere in the country, This is not
the kind‘of “local film” that appeals only to lo
cals. In fact, as it has run the festival circuit, it
has already made a huge impact elsewhere in
the country, in places like Ohio and Oklahoma,
where independent grassroots organizing has
popularized the film through word of mouth.

All the attention is well deserved. Emery's
shrewd tactic with this film is to focus on the
love that defines relationships regardless of
gender, and
reference the
challenges
facing gay
marriage with
subtlety rather
than beating us
over the head
with it. In fact,
after a charm-
ing introduc-
tion featuring
children sharing
their innocent
thoughts on
marriage, the vast majority of the film simply
samples a select group of couples - and, in

Director Drew Emery

nHonest an(\.
WEARTF al

some cases, single people - who share
the stories of their relationships.

We see young people, old people, white
people, peaple of color, gay people, and
several straight peaple too. This is a particu-
larly key element in the skillful job done by a
team of four different editors: by interweaving
the stories of the gay people and gay couples
with those of their straight counterparts, we
are subjected to firsthand demonstrations of
the universality of how the dynamics of most

[ relationships work.

Some stories are funny, some are romantic,

| some are heartbreaking, and some offer a

[ glimpse of how even straight couples can face
- the challenges of ultra-conservative oppres-

| sions (having a child out of wedlock in defi

ance of parental pressures, for example).
All of this would have been perfectly

| suitable for a documentary about how love is

love no matter who gives or receives it, but
the greatest impact doesn’t come until the
last several minutes of the film, when Emery
finally brings up the specific subject of same-
sex marriage. People of all sexual orientations
begin to share opinions that suddenly become

far more varied than the universz
themes of loving relationships
might have otherwise suggested.
But it is mercifully brief, with
all of about three straight people
shown exhibiting any level of
homophaebia, and after all the
stories that had been shared
before it, that only heightens
and focuses the leve| of impact
when the politics of the is-
sue is finally broached. The
subtlety of the message is the
film's greatest asset. When an
elderly man shares his story
of his deceased partner of
fifty years being denied the
veteran's right to a flag on
his grave, simply because
the man is not recognized
as a relative with the
authority to authorize it,
your heart truly breaks for
him. And that's all that's
needed. This is the kind of
film with great potential
to sway anyone sitting on
the fence regarding this
issue.
infaws & Outlaws
also includes some lovely
music, several recognizable covers performec
by local singer Felicia Loud, shown singing
in a nightelub first in a tuxedo and later in
an evening gown. Although she's clearly a
great performer, the scenes are somewhat
awkwardly shot and don't tend to blend as
seamlessly into the rest of the film's narrativa
as the rest of the scenes do. Cinematographar
Ryan Purcell is clearly more suited to shoot-
ing conventional documentary footage than
anything approximating a music video.

This is just a minor quibble, though, and
admittedly Felicia Loud adds a great deal of
personality to the film as whole. In the end,
it's the pure and genuine love between people
captured on screen that is going to stay with
you long after the credits roll.

Inlaws & Qutfaws will be showing at Cin-
erama on June 14th at 8:00 PM as a benefit
to Three Dollar Bill Cinema, and then will be
playing from June 15-28 at Uptown Theatre
in Queen Anne. Tickets to the premiere are
just $10 and are on sale now at Ticket Window
(206) 325.6500.

Read more of Matthew McQuilkin's reviews at
http://cincma-halic.livejournal.com.
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Inlaws & Outlaws Restores Gay Cinema
by Herb Krohn
Directed by Drew Emery — US (Made in Seattle)
Running Time: 109 minutes
Rating: Excellent
Featuring Many Local Community Members

The sorry state of American Gay Cinema has for too long been a source of frustration for
many in our community; typically with horrible production values, poor scripts, inane
plots, bad performances and lousy direction have combined over the years to create very
low expectations among LGBT filmgoers. We as a group have been so desperate to see
images of our lives portrayed on the silver screen that we have tossed out the high
expectations that we as a community have a reputation for in such areas as art,
creativity, and style to tolerate and even embrace absolute garbage cinema as long as it
was gay themed.

So it is refreshing and exciting that American Gay Cinema seems to finally be improving,
at least as represented in this years Seattle International Film Festival presentations.

At the top of the list of excellent gay films is the documentary “Inlaws & Outlaws”. Even
more appealing is that this film was produced locally, directed by Seattle filmmaker Drew
Emery, this film focuses on the number one issue impacting our LGBT community today
— Marriage! Emery tied for fourth place for Best Director in the 2005 Seattle International
Film Festival Golden Space Needle Awards. More noteworthy is that it was one of only
19 films out of more than 250 presentations to be rated as a sleeper by SIFF Full Series
pass holders — meaning it was screened by less than one third of voting pass holders
and rated as “great” by at 55% or more of those who saw it.

In an effort to try to define and explain what makes a marriage, this film profiles
individuals and couples both hetero and homo who all reside in the Puget Sound area.
Although it is a talking head style of documentary, it is impossible not to become
absolutely absorbed by the experiences of the subjects as they share the intimate details
of their private romantic lives. Emery made this film because he wanted to produce a film
that would educate and inform the audience about the complexities of this issue.

What he has really produced is a profile of human relationships, and the meaning of
commitment and marriage through the perspectives of a large and diverse group of
people, both children and adults. The impact of social custom effects not only the opinion
of the majority of heterosexuals on the issue of gay marriage, but it has a significant



impact on Gay and Lesbian people themselves: from the male couple who were together
for over fifty years and lived their entire lives together in the closet, to a Mormon lesbian
woman who even though she was in love with another woman set out to find a husband
and went so far as to be married in the Mormon Temple in Salt Lake City to a man she
didn’t even love. Of course there is the couple whose marriage crumbled as one of the
parties struggled with their sexual orientation, but there is also the heterosexual couple
who just wanted a civil marriage who ended up with a big church wedding to please the
family.

Really what Drew Emery has made is a film about love, commitment, romance, and the
difficulties and struggles which nearly everyone experiences in romantic relationships. It
becomes clear as we peer into such topics as dating, religion, pleasing family members,
companionship, devotion, and divorce that love knows no boundaries and same sex
relationships at the core are exactly identical to our heterosexual counterparts’
experiences. It becomes very clear that gender is irrelevant when two humans “feel the
magic” with each other.

Yet what does become ardently clear is the inequality and unfair treatment faced by
those who happen to love another person of the same sex. It really strikes hard when
you hear the surviving partner of the half century long relationship explain that he was
denied a the American Flag by the government for the coffin of his WWII veteran lover —
because he was not a recognized “member of the family” and therefore was not
authorized to make such a request. He just lived with the deceased for over fifty years!!

Inlaws & Outlaws clearly demonstrates what the power of the institution, the word
marriage, and the piece of paper that conveys the inherent legal rights of a family
relationship, and how denial of these rights to LGBT people is a public denial of the
existence of our love and dedication for each other.

While the film uses some interesting techniques including sliding frame transitions, as
well as musical interludes featuring a performing group and vocals, it is the stories of the
subjects and the topic that really hooks the audience. It becomes abundantly clear that
while we get married or want to get married for a whole host of reasons that are
important to each individual, the reality is love and commitment between two people is
what makes a marriage survive and thrive regardless of the gender of the individuals
involved.

Intelligently done, even including an opposite sex couple who oppose same sex
marriage, their ugly bigotry and arrogance was blatantly obvious as soon as they opened
their mouths in defense of limiting marriage rights.

Drew Emery’s film has the potential to educate and influence public opinion on the
marriage issue, and while it will be especially appreciated by the LGBT community it is
not a “preach to the choir” kind of documentary. Don’t miss it; you might even have a
different perspective on what makes a marriage after you view this excellent locally
made documentary.



